
KAYLEE GOLDING:	 Into the 1960s, 70s and beyond, a new generation was energising music in 
Britain.

DR MONIQUE CHARLES:	 We find young people finding ways to kind of articulate and express what 

their identity - being black in Britain at that time - means to them.

PROF MYKAELL RILEY:	 The period in the early 60s is really important in the birth of counterculture. 

It’s youth pushing back against the system, against their parents, against 

the politics of the day. African-Caribbean music was part of that.

KAYLEE:	 A cultural revolution was underway and black music had a seat at the 
table.

TITLE:	 PART 2: 1960 - 1995

KAYLEE:	 The Windrush Generation, who’d arrived in 1948 and beyond, brought 
music from the Caribbean. Calypso and early reggae. Now a new variation 
- Ska - was easing into  Britain’s pop culture.

MYKAELL:	 Ska, the music that celebrated Jamaican independence, was also now being 

accepted and celebrated in the UK. And that came in the form of the first 

major hit, which was “My Boy Lollipop”. 1964. By an artist, 15-year-old 

female, called Millie Small.

[AUDIO ARCHIVE	 MILLIE SMALL SINGING “MY BOY LOLLIPOP”]

MYKAELL:	 It stayed in the top five for weeks. This was the British public saying “We 

love this music!”

KAYLEE:	 Black music was becoming increasingly popular but in everyday life 
racism was a stark reality. Accommodation could be hard to find. Often 
people were turned away from clubs and bars. 

LINETT KAMALA:	 Because people experienced a lot of discrimination and there wasn’t the 

opportunity and spaces to hear black music, people created their own.

MONIQUE:	 “Blues parties” are unlicensed parties, house parties, where you’d pay a 

little bit of cash to kind of get inside.
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MYKAELL:	 They found that the systems, stereo systems here, were not up to scratch 

and set about building their own amps and speaker systems.

KAYLEE:	 That early sound system culture would have a vital influence on the music 
that would follow in years to come.

	 In the mid 60s something remarkable was born on the streets of West 
London. The Notting Hill Carnival.

MYKAELL:	 Carnival started out with steel pans and costumes, the music. But very 

quickly the big island again - Jamaica - gate crashes the party. In terms of 

sound system culture.

LINETT:	 I first got involved in sound system at the age of 15. I was the first girl to 

go on the decks. So I became what was known as a selector, which is now 

known as a DJ.

KAYLEE:	 Sound system crews were bringing the latest Jamaican reggae to the UK 
which was inspiring home-grown talent.

[TV ARCHIVE:	 All the big reggae artists - Bob Marley, Toots and the Maytals - were imports 

but Aswad, a British band, have helped break the monopoly on Jamaican 

reggae with  their own authentic sound.]

MYKAELL:	 We have a community of young Caribbeans now that are finding their own 

identity. So we’re “black” and “British”, but we’re still working out what 

does it mean to be “black and British”.

[ARCHIVE MUSIC:	 “BABYLON IS FALLING. BABYLON IS FALLING.”]

MONIQUE:	 The term “Babylon” - you may or may not have heard of that term - but 

that term is used often in reggae music. Particularly in the 70s. What does 

it mean? Well, it’s talking about the oppressive systems and structures, 

ultimately racism, that young people feel.

KAYLEE:	 Steel Pulse landed their dream gig of supporting reggae legend Bob 
Marley.
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MYKAELL:	 My band - Steel Pulse - we were in Birmingham and we did Bob Marley’s 

first European tour and we got the opportunity to speak to our idol and say 

“Why did you pick us?” And he simply said, “Because you don’t sound like 

me.” What that said was we had established a sound that was ours and we 

were black British.

KAYLEE:	 And a truly Black British music genre, originated in the UK, was born in 
the 1970s. “Lovers Rock”.

KEVIN LE GENDRE:	 Lovers Rock is a really interesting genre of music because it basically shows 

that British musicians who are weaned on reggae, British musicians who are 

inspired by Jamaican music can manage to put their own spin on it. So the 

idea of creating songs that are romantic, that focus first and foremost on 

the female voice.

[TV ARCHIVE:	 Here’s a lady with a great voice. She’s Janet Kay and this is “Silly Games”.]

KAYLEE:	 The classic Janet Kay track, “Silly Games”, became an anthem and went to 
Number 2 in the charts in 1979.

LINETT:	 These were like beautiful singers. And they were just singing about 

everyday things that people just loved and could connect with. And we 

were very excited to see black British performers on TV. For many of us, it 

was for the first time seeing that.

KAYLEE:	 Throughout the 80s black British artists regularly featured in the Top 40.

MYKAELL:	 Musicians start to transition from reggae into R&B and Soul.

KAYLEE:	 Bands like Imagination, Omar, and Billy Ocean had a huge impact.  In 
1984 Sade stormed the charts... And at the end of the decade came Soul II 
Soul... 

MYKAELL:	 When we look at a band like Soul II Soul, and the importance of Soul II Soul, 

it’s a transition or an evolution of sound system culture into the best R&B 

that could happen at that moment in time.

KAYLEE:	 That moment is recognised as a major point in the history of British 
popular music: a springboard for what was to come.
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MYKAELL:	 Jumping from, say, Soul II Soul to the...the early 90s, what we find is 

technology intervenes again. We have technology that says you can now 

sample the past. Building new connections, new narratives. Jungle did that.

KAYLEE:	 And with the advent of Jungle a new chapter was about to begin.

4


